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1. Ileab ocBOeHUS AMCHUILIMHBI

[lensMu OCBOECHMS IHCLHUILIMHBI SBISIIOTCS 3HAKOMCTBO CTYACHTOB C OCHOBHBIMH
JTallaMM pa3BUTHUS XYA0KECTBEHHOM JuTeparypbl Bemukobpuranuu u CIIA, Haunbonee
M3BECTHBIMM aBTOPaMM M OCOOEHHO 3HAUYMMBIMHU MPOU3BEICHUSIMH; CO B3aUMOCBSI3bIO
MEKJy XYHAOKECTBEHHOU JIMTEPATYPOM M COLHUAIBHO-DKOHOMHYECKHMH  YCIIOBHUSIMHU,
CYILLIECTBOBABIIMMH B OOILIECTBE B MEPUOJ CO3JaHHS TOTO WA MHOTO XYJI0KECTBEHHOTO
MPOM3BENICHNUS; MPEEMCTBEHHOCTBIO TPaJWLIMi B OPUTAHCKOW M CEBEPOAMEPHKAHCKOMN
JUTEPATYPE; POIBIO U BIUSHUEM BBIIAIOIIMXCS aBTOPOB HAa HOBBIE IIOKOJICHUS ITUCATEIIEH.

]_II/ICHHHJII/IHa pPCaAIM3yCTCA HA AHTJIMHACKOM SI3BIKE.

2. Mecto nucunimuiaabl B ctpykrype OIIOII BO
B cootBercTBMM € y4eOHBIM IJTaHOM IO HampaBieHuio MnoarotoBku 45.03.02
JIuareuctuka mnpoduis «llepeBog u mnepeBoAoBeneHHE», AUCHUIUIMHA «JIuTepatypa
CTPaH H3Yy4aeMoro si3bika (mepBbIil $3bIK)» OTHOCUTCA K BapuatuBHOW uacTu
(b1.B.04).

3. [lnanupyempble pe3yabTaTbl 00y4eHHs MO JMCUMUILINHE, COOTHECEHHBIE C
IUVIAHMPYeMbIMH pe3yJbTaTamu ocBoeHus OIIOII

B npouecce uzydueHus: IUCUUILITMHBL POPMUPYIOTCS CIEAYIONINE KOMIETECHIIU:

Kon n Kon u Pe3ynbrarel 00y4eHus M0 AUCLHUIIIMHE
HalMEHOBaHHWE | HAUMEHOBaHUE
KOMIIETEHIIUU UHAMKATOpa
JIOCTHACHHA 3HATh YMETb BJIAJIETh
KOMIIETEHIINH
(MAK)
YK-4. YK-4.6 06 OTtOupats u OcHoBHOM
Cnocoben JlemoHCcTpHpyeT | 0COOEHHOCTAX a/IeKBaTHO JUTEPaTypOBEIUECK
OCYLIECTBIISATh | YMEHHUE YCTHOTO | (PYHKIIMOHAJIBHBI | UCIOJIb30BAThH Ol TEPMHUHOJIOTHEM,
JIEJIOBYIO U THUCbMEHHOIO | X CTUJIEH U JUTEepaTypoBeIUecKu | uH(popMaluei o
KOMMYHHUKAIIUIO | IPEJCTaBICHNUs | KaHPOB YCTHBIX | € CBEJIEHUH, ¢akTax IuTepaTyphI
B YCTHOU U pe3yJIbTaTOB (moknamsl, CBOOOJTHO 1 BenukoOpurtanuu u
MIACbMEHHOU NEeSTeIbHOCTH Ha | MPe3eHTaluuu) U | mpaBwibHO u3narats | CLIA.
dopmax Ha MHOCTPAaHHOM(BIX | MMCbMEHHBIX CBOHU MBICIIH B
rOCy/IapCTBEHH | ) si3bIKe(ax) TEKCTOB YCTHOU H
OM SI3BIKE (HayuHas cTaThs, | TUCbMEHHOU (opmax
Poccuiickon TE3UCBHI, Ha NHOCTPAHHOM
®denepanyu U aHHOTAIINA) SI3BIKE C
WHOCTPaHHOM(bI coOJTII0ICHHEM HOPM
X) sI3bIKe(ax) MOCTPOEHHUSI TEKCTA.
CnenoBartb
OCHOBHBIM HOpMaM
npodecCuoHaATBHOM
KOMMYHUKAIUH [TPH
MIpe/ICTaBICHUH




pe3yJIbTaTOB CBOEH
NEeATEIbHOCTH Ha
WHOCTPAHHOM SI3bIKE

VK-5 Crocoben | YK-5.1
BoCcpuHUMATh | Haxomut 51
MEXKYJBTYPHOE | UCIIOJB3YET
pazHoobOpasue HEO0OXOIUMYIO
oOrrecrTBa B IUIA

COI[MAJIBHO- camopealIi3aiuu

UCTOPUYECKOM, | U

THUYECKOM U B3aMMOJICHCTBUS
bunocopckom | ¢ JIPYTUMU
KOHTEKCTaX uH(pOpMAIIUIO O
KYJBTYPHBIX
OCOOCHHOCTSIX U
TPATUIHSIX
Pa3ITUYHBIX
COLMAITbHBIX

rpymnm

O nuTepaTypHBIX
O0COOCHHOCTSIX U
TpaIuLUAX
Pa3IUYHBIX
COLIMAJIbHBIX
TpYyNI BHYTPH
AHTJIOSI3BIYHBIX
3THOCOB

Hcnons3oBaTh
HEOOXOIUMYIO ISt
caMmopean3aiy 1
B3aHUMOJCHCTBUS C
JIPYTUMU
JUTEPATyPHYIO
uHdOopmaIuio o
KYJIbTYPHBIX
OCOOCHHOCTAX U
TPaIULIUIX
AHTJIOA3BIYHBIX
3THOCOB

HaBbixkamu paGoThl
C JINTEPATYPHBIMU
TEKCTaMU B
KYJIbTYPOBEIYECKO
M acIeKTe.

4. O0beM, CTPYKTYpa U coJiepKaHue TUCHUITUHbI

4.1. TpynoeMKOCTb TUCUMIIIIMHBI

Ounas popma 00ydeHust

Bun yuebnoi pabotbl 6 cemectp
OO011ast TPyA0EMKOCTh IO y4eOHOMY 3
iany (3.e.)

KonuuecTBo 4yacoB 1o yuedbHomy 108
rany (Jac.)

KonTaktHas pabora (Bcero) 48

B ToMm uncne:

Jlextuu (JI) 24
[Tpaktueckue 3anstus (I13) 24
Jlaboparopusbie padboTsl (JIP)

CamocrosiTenbHast paboTa (Bcero) 58
Kypcosas pabora [IpenycmoTpeHa y4eOHBIM MIaHOM
Bun mpoMexxyTouHOM aTTecTau — 3a4eT 2




4.2. CTpyKTYypAa U cofep:KaHue TUCHUILTHHBI

HaunmenoBanue u KpaTKOC COACPIKAaHUEC PA3JACIIOB JUCITUIITINHBI KomuuectBo | KonrakrHas pa60Ta CaMocTosTeNnbHas <DopMa cDOpMI)I
4acoB 10 (4ac), u3 HUX pabota MIPOMEXKYTOYHOM | TEKYLIErO
yueOHOMY Jlekuu | IlpakTuueckue arTecTaluu KOHTpOJIA
Jiany 3aHATHUA YCIIEBaCMOCTHU
Ounas Ounas | Ounas ¢popma | Ounas popma OuHas popma Ounas popma
¢dopma ¢dopma

Jluteparypa bpuranun

1. Auriocakconckas autepatypa V — X| BekoB.

JIuteparypa CpeaneBexoBbs (XI — XV B.)

Jlupuka u penurnosnas mod3us. [looma «beoBynbd», eé€

XyJI0’)KECTBEHHOE U UCTOPUUECKOE 3HAUCHHE.

Peinapckuii poMaH U OTpaKEHUE B HEM UIEATIOB CPEIHEBEKOBOIO 16 4 4 8 JICK, ®O,

obmiectBa. KenpTckue jgereHapl Kak HCTOYHHUK PHIIAPCKUX POMAHOB O CT

kopose Aptype. Kuura T. Manopu «CMmepTs ApTypa» Kak NaMsATHUK

yXo[suieMy peiiapckoMy Beky. «Cap I'oBeliH u 3eneHblil peiapby.

CruxotBopenue «KemuyxruHay. AHTIIMACKHUE W MIOTIAHACKUE Oaliabl

KakK >KaHp HapogHo 1no33uu. bamnaner o Pooun ['yne.

2. Jluteparypa Auriauiickoro Bo3poxnenuns. EnuzaBeTunckumii

nepuoz.

V. JIrurmsun «Bunenue o Ilerpe-ITaxapey. 16 4 4 8 JICK, ©O,

Jx. Yocep —u ero «KentepOepuiickue pacckasb». CT

IToater EnuzaBetunckoro nepuoaa T. Yaiuoarr, @. Cugau, O. CrneHncep u

ux nocnenosarenu. Coners! lllekcnnpa. TBopuectBo K. Mapuo.

3. HoaTei-MeTadu3uku. Jluteparypa snoxu IlpocBemenust.

Conetst [Ix.Jlonna. [I)x. Mwibton «lloTepsuubiii pait. Catupa B

Pa3IMYHBIX KaHpPaX.

Bo3nukunosenune pomana. Tsopuectso . Jledo. 3nauenune JICK, ®O,

MPOCBETUTEILCKOTO poMaHa «Ku3Hb 1 npukinoueHus: Poounzona 12 2 2 8 CT

Kpyso». TBopuectBo Ix. CBudta. «IIpukmtouenus ['ynnusepa» kax
caTupa Ha COBpeMeHHoe 00miecTBo. bypnecknpiii poman I'. @ungunra

«Hctopus Toma JIxoHca-HalAEHBIIIAY.




4. AHTIMiiCKMii pOMAHTH3M.

JIutepaTrypa. BUKTOpHAHCKOT0 U JABAPIAMAHCKOr0 MEPHOI0B
Bo3nukHoBenue rotnueckoro pomana. «®@pankenmreitn» M. lennm.
Ilecuu u ctuxu bepHca 1 BX CBS3b C HAPOIHOHN (OIHKIOPHOM
TpaauIe.

BosnukHoBenue uctopuyeckoro pomana, B. Ckort. IloaTeI-pomaHTHKY:
nevikuctel, Hlennu, balipon, Kutc.

IIpoza  BukropuaHckou SIIOXH. Y .M. Tekkepeit «Ipmapka
TmecnaBus»,. Pons Y. JlukkeHca B Pa3BUTUM  COLHAIBHOIO
peanmuctuueckoro pomana. T. l'apau «Tace u3 pona o' DpbepBuiuiein».
O. Vainpz Kak mpuUBepKEHEI] ICTeTU3Ma.

TBopuecTBo b. IIloy 1 HOBaTOpPCKHIA XapaKTep €ro ApaMaTypruu.
CraHoBIeHUE aHTIUICKOM NETCKON JTUTEepaTyphl.
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JICK, ®O,

5. bpuraHnckasi Jutepatypa 1-ii mosoBunsi 20 B.

MopaepHu3M B aHIVIMHCKOI JquTEepaType

IHocTMoaepHU3M B AHIJIMIICKOI JIMTEpaType

Tpagunuu peanuszma B TBopuecTBe k. ['oncyopcu.
HeopomanTtusm. [IpukintodyeHueckre MoBeCTH U pacckasbl. Poman
«Ymuce» Jx. JIxoiica. Poman «Ha masik» B. Bynbd kak oOpasert
uMIpeccuonuctruueckoro Havana. T.C. Dnuot «becmiiogHas 3emMias».
AnTtuyronuu 3. Xakcnu «Xpabpsiii HOBbIH Mup» U Jx. OpBeria
«CkoTtHbIi 1BOP», «1984.

Tearp abcypaa C.bekerra.

TeopuectBo 1. Tomaca.

10

JCK, @O,

JInteparypa CIIIA

6. JIlutepaTypa KOJIOHHAJIBLHOTO Mepuoaa u 3noxu Boiinbl 3a
He3zaBucumoctb. XVII-XVIII BB.

Onuyeckoe coepKaHue dMOXH, oTpazusleiics B mutepatype CILIA
XVI-X1X Bekos.

I'enpu Jlonrgenno: aMepuKkaHCKUI HAIIMOHAJIBHBIN 3110C HA OCHOBE
HHIEHCKON

MI/I(i)O.HOFI/II/I " Tpaauuu JPpEBHETO KOPEHHOT'O HACCIICHUSA KOHTHUHCHTA.

16

JICK, ®O,




Bammnrron MpBuHr:

nadocHo-upoHMIEcKoe n3o0pakenne ncropun CIIA B mepros mepBoIxX
JIATCKUX MaTpUaPXaJIbHBIX TIOCEIICHUN — 10 PeCIyOJIMKH BO TJIaBe C
npesuaeHTom Jxopmkem Bammarronom. Hatanuainb I'oTopH:
JTUPUIECKUI CIOKET — UCTOPHUS TIEPBHIX MOCETICHIIEB TIIa3aMA UX
MIOTOMKOB B TPETheM IMOKoJieHnH. ['epman MenBuiut: mpoGiiema
«MaJIEHHKOTO YEJIOBEKay. Y ONT YUTMEH: OMIYIICHUSI aMepUKaHIIa,
BIIFOOJICHHOTO B KPACOTY CBOEH 3eMJIM, COBPEMEHHHKA TPAarn4ecKux
coObrTnii I'paskjaHcKoW BOWHBI H OYPHOTO TIOCTIEBOEHHOTO
HSKOHOMHYECKOTO Pa3BUTHS CTPAHBL.

7. Amepukanckoe [IpocBeTurenbcTB0. AMepukanckuii Pomantusm.
«Astobuorpadus» b. OpaHkITHA KaK ICTOPUIECKUI JOKYMEHT SITOXH.
Cembs 1 BocriuTanue. [Toustre «a self-made man» u mporpamMma 16 4 4 8 ACK, @0,
CaMOBOCIIMTaHUs, COCTaBIeHHas b. OpaHKIMHOM.

Xusub u TBOpUecTBO Darapa Asana ITo (1809- 1849).

8. JIuteparypa nucareseii-peanucros CIILA.

Bbper I'apt: «3050T1as tnxopaaka» 1 U300paKeHUE MOPAILHOTO KIMMaTa
B OOILIECTBE,

Tema pabcTBa U a0OJUITMOHUCTCKAs TuTepaTypa («XmkuHa 114 Tomay JICK, @O,
X.buuep-Croy, CT
«[Tpuxmouenns Toma Cotiepa u I'exnrbepu @unna» Mapka TBena).
IMTocneBoeHnas Ameprka: ctuxu Yonra Yurmena (“Manahatta”, “I hear
America singing”).

dopma MPOMEXKYTOUHOM aTTeCTAMH — 3a4eT 2 2

Hroro 108 24 24 58 2

Ipunoxenne:
JNCK — muckyccust; T — tect; @O — ¢ponTansHseiil onpoc; C — coobiienne



5. O0pa3oBare/ibHbIe TEXHOJOTHH

B npenogaBanuu aucuMmiivHbl «JIuTepatypa cTpaH u3zydaemoro si3bika (NEpBBbIi
S3BIK)» UCTIONB3YIOTCSA pa3HOO0Opa3Hble 00pa30BaTEIbHbIE TEXHOJIOTHH, B TOM YHUCIIE:

—  JIMCKyCCHf,

—  UKT;

—  JIeKIIUH;

—  MOJyJibHOE 00y4eHHE;

—  cooOIIeHueE;

—  pa3BUTHUE KPUTHUUYECKOTO MBIIIICHUS;

—  TecT;

—  (poHTaIBHBINA OIpocC.

CamocrosTenbHas paboTa OXBaThIBAaeT MPOPAOOTKY OOYHAIOUIUMHUCS OTACIBHBIX
BOIIPOCOB TEOPETUIECKOTO KypCa, BHITIOJHEHUE TOMAIIHUX PabOT, BKIIOYAIOIINX

—  pabora ¢ yueOHOHN U HAYYHOI JIUTEepaTypoii;

—  paboTy HaJl COOOIIECHUSIMU,

—  paboTy C UHTEPHET-UCTOUHUKAMH.

6. YueOHO-MeTOANYECKOE 00eclieYeHe CAMOCTOSITeIbHOI padoThl 00y4arouXxcst

6.1. Cincok y4yeOHOM JUTEPaTyphI

OcHoBHas JquTEpaTypa:

CunmopoBa, M. H. Hcropus murepaTypbl H3y4aeMoro s3bIKa. AHIVIANMCKAsA
muteparypa: YueOHo-mpaktuueckoe mnocodue / WM. H. CupmopoBa. — Mocksa:
EBpasmiickuii otkpeiTeiii uHcTHTYT, 2012. — 40 ¢. — ISBN 978-5-374-00557-8. —
Texcr: snextponnsiii // Ludposoii obpazoBatenbubiii pecypc IPR SMART: [caiit]. —
URL.: https://www.iprbookshop.ru/14639.html (mara obparuenus: 21.11.2024).

JlonoJiHUTeIbHAS JIUTEpaTypa:

Komapona, A. V1. Aurnwmiickuii si3eik. CTpaHoBenenue: YueOHuK s By3oB / A. W.
Komaposa, 1. 10. Okc, B. B. KomocoBckasi. — 2-¢ u3za., ucnp. u gon. — MockBa:
N3narensctBO FOpaiit, 2024. — 456 ¢. — (Bricmiee oopazoBanue). — ISBN 978-5-534-
11328-0. — TekcT: snextponnsiii // ObOpazoBarenbHas tiatdopma FOpalt [cait]. —
URL.: https://www.urait.ru/bcode/540000 (nata obpamienus: 21.11.2024).

6.2. CjioBapu 4 CIPABOYHHUKH:

Mromep, B.K. bonpmoit anrno-pycckuii ciioBapb B HOBOM pemakumu: 210 000
CJIOB, CIIOBOCOYETAHWU, MIUOMATHUYECKUX BBIPAKECHUU, TOCJIOBHI[ W TIOTOBOPOK. — 3-€
u31., monojHeHHoe u ucnpasiennoe. — M.: PUTIOJI KJIACCHK, 2005. — 832 c. — ISBN:
5-7905-2533-4

6.3. [lepuoanyeckne U3aHus:

NHocTpanHble s3bIKM B BbICIIEN MIKosie: HaydHo-meroguueckuii KypHal. -
https://fljournal.rsu.edu.ru/category/archive/ (ApxuB >kypHana ¢ OTKPBITBIM JOCTYIIOM B
NurtepHer)



https://www.iprbookshop.ru/14639.html
https://www.urait.ru/bcode/540000
https://fljournal.rsu.edu.ru/category/archive/

6.4. Pecypchl uH(pOPMAIIMOHHO-TEJIEKOMMYHUKAIIMOHHOM ceTu «AHTEpHET»
J171st OCBOGHMS JUCIUIUIMHBI PEKOMEHIYIOTCS CIIEYIONINE CalThl MH(DOPMAIMOHHO-
TEJIEKOMMYHUKAIIMOHHOM ceTu «HTepHeT»:

HaumenoBanue CchUika Ha pecypc HoctynHocTh
(cBOOOAHBIH HOCTYI/ OTpAaHUYCHHBIH JOCTYI)
M OopMaIOHHO-CIIPaBOYHbIE CHCTEMBI
HayuHas snektpoHHas ubnuorexa — eLibrary www.elibrary.ru JlocTyIl 1o perucTpanuu
Caiit HayuHo# 6ubnroreku KamI'V um. Buryca Bepunra http://bibl.kamgpu.ru CBOOOIHBII TOCTYIT
OBC IPR Smart https://iprbookshop.ru JlocTyn 1o perucrpanuu
OBC HOpaiit https://urait.ru JlocTyn 1o perucrpanuu




6.5. Coaep:xanue caMoOCTOSAITEIbHOM PadoOThI

1. Aariocakconckas aureparypa V — XI Bekos. Jluteparypa CpenneBexoBbsi (XI — XV B.)

Bonpocul 0nsa camocmosmenvroii pabomet.

o What are the sources of the oldest pieces of the Anglo-Saxon literature?

o What were different kinds of bards in the Anglo-Saxon period. What were their verses, ways of performance, sources of creation and contribution into
literature like?

o What literature genres existed before the Norman conquest in England?

o How did Anglo-Saxon poetry differ in its form from Anglo-Norman poetry?
o Give the contents of the poem “Wulf and Eadwacker”. Who is the narrator?

o Why is Beowulf a work worthy to be remembered? What chief features of the epic can be traced in it?
. How does the ballad “There were three ladies” end? Prove that it is a ballad.

o What is “Willie and Earl Richard’s daughter” about? Prove that it is a ballad.

o What French and what Saxon elements are found in the poem about Sir Gawain and the Green Knight.?
o Can the story of the story of St. George and the Dragon be called a romance?

3adanus onst camocmosimenvrol pabomul.

Read the poem “Wulf and Eadwacker”.

Read the ballad “There were three ladies”.

Read the ballad “Willie and Earl Richard’s daughter”.

Read the poem about Sir Gawain and the Green Knight.

Read the story about St.George and the Dragon.

Prepare a presentation about

- Epic ‘Beowulf’.

- Robin Hood as a national hero described in ballads.

- Characters and magic objects from the Tales of King Arthur

2. JIuteparypa Anramiickoro Bospoxnenns. EnuzaBeTuHckmii nepuos.

Bonpocwl dnsi camocmosmensHou pabomoi.

o What does the word Renaissance mean? When did it take place in England? What is meant by Humanism? What are the chief benefits to literature of the
discovery of printing?

o Why is the poem Piers Plowman by Langland called "the gospel of the poor"? What message does it contain for daily labor?

o What are the structural and genre characteristics of The Canterbury Tales?

o Who of the characters from the tales does the author sympathize with?

o Why is Chaucer called the first national poet and the father of the English language and the first Renaissance English writer?

o What light does the Prologue to the Canterbury Tales by G. Chaucer throw upon English life of the fourteenth century? What classes of society are

introduced?
o What caused the development of drama in that period?
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o Who were ‘the University Wits’?
3adanus onst camocmosimenvrol pabomul.

o Read the Prologue to the Canterbury Tales by G. Chaucer.
o Read the Sonnets Loving in truth... by Sir Philip Sidney and My mistress' eyes... by William Shakespeare. Answer the questions to them.
o Prepare a presentation about

- The Elizabethan Theatre
— Christopher Marlowe, his life and works.

3. lHosTbi-MeTtadu3uku. Jluteparypa 3noxu IlpocBenenusi.

Bonpocwt ons camocmosimenvhoii pabomol.
What historical events caused the development of English literature in the 17th century? In what way?
Explain the terms ‘barocco’ in Arts, “Metaphysical poetry’
Why is J. Milton honoured in the English tradition?
What new ideals did writers hold to after the Restoration?
How do the new ideals appear in the work of Dryden and Pope?
What new forms of prose literature were developed in this period?
What were the nature and importance of the new form of fiction — the novel?
What was the role of D. Defoe in the formation of the novel?
How does J. Swift reveal as satirist and Enlightener?
How does Fielding contribute to the Enlightenment prose writing?
3adanus onst camocmosimenvhou pabomul.
Read the poem by J. Donne A Valediction Forbidding Mourning and answer the questions on it.
Read the poem by J. Donne Holly Sonnet X and answer the questions on it.
Read the excerpt from J. Milton’s Paradise Lost and answer the questions on it.
Read the poem by J. Milton On His Blindness and answer the questions on it.
Read the novel by J. Swift Gulliver’s Travels.
Prepare a presentation about

- John Milton Paradise Lost.
- D. Defoe Robinson Crusoe.
- Henry Fielding Tom Jones.

4. Anrummiicknii pomanTu3M. Jluteparypa. Bukropuanckoro m nBapanaHcKOro nNepHoioB

Bonpocul dns camocmosmensHou pabomoi.

o What accounts for the prevalence of prose in the 18th century and poetry in the 1st half of the 19th century in English literature?

o What romantic elements are found in Gray’s "Elegy"?

o What is the general character of Burns’s poetry? What subjects does he choose for his poetry? Can you explain the secret of Burns's great popularity
o What are the characteristics of Blake's poetry?




1837) called the Age of Revolution?

the influence of nature on man.

is this poem romantic? Give your own reasons for its popularity

3adanus onst camocmosimenvrou pabomol.

What is meant by the term "romanticism?" What are its chief characteristics? How does it differ from classicism? Why is this period of Romanticism (1789-

Explain the difference between Classicism and Romanticism. Which of these two types of literature do you prefer?
Why do the Lyrical Ballads (1798) mark an important literary epoch? Quote from Wordsworth's poems to show his belief that nature is conscious; to show

What explains the profound sympathy for humanity that is reflected in Coleridge's poems? What are the characters in "The Ancient Mariner"? In what respect

What are the chief characteristics of Shelley's poetry?

Why has Keats's been called literary poetry?

Why did Dickens supplant Scott as the most popular English novelist?

How were the life and work of Thackeray in contrast with those of Dickens?

In what respects did Hardy’s novels from the climax of realistic fiction in the 19th century?
How did Stevenson represent the return of romance to English fiction?

How did the verse of Kipling express the national mood at the end of the century?

o Read the poem by Gray "Elegy". Read the poem "To a Mouse" by R. Burns and answer the questions on it.
o Read the poem "Auld Lang Syne" by R. Burns. What is its message?

o Read the poems “The Lamb” and "The Tyger” by W. Blake and answer the questions on them.

o Read the poem "She Walks in Beauty" by Byron and answer the questions on it.

o Read the poem "Ode to the West Wind" by P.B. Shelley and answer the questions on it.

o Read the poem " On the Grasshopper and Cricket" by J. Keats and answer the questions on it.

o Prepare a presentation about

- Samuel Coleridge The Rime of the Ancient Mariner.

- George Byron Child Harold.

- Walter Scott Ivanhoe.

- Mary Shelley Frankenstein.

- William Makepeace Thackeray The Vanity Fair.

- Thomas Hardy Thess of the d’Urbervilles.

— John Galsworthy The Man of Property.

5. bpuTtanckas auteparypa 1-if mosiounsl 20 B. MogepHusm B aHrymmiickoi Jurteparype. IloctMoaepHu3M B aHIVIMHCKOM JIMTEepaType

Bonpocul dns camocmosmensHou pabomoi.

For what new type of novel did J. Galsworthy make notable contribution?
For what was Arnold Bennet distinguished as a novelist?

Which author made the most finely wrought addition to the short story?
What is the significance of Cronin’s success with the novel writing?
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o In what two ways did Shaw help to reestablish drama as a part of literature?

o What are the linguistic features of stream of consciousness technique?

3adanus onst camocmosimenvrol pabomol.

Read the excerpts from V. Woolf’s To the Lighthouse and answer the questions on it.

Read the excerpts from J. Joyce’s Ulysses and answer the questions on it.

Read the excerpts from A. Huxley’s Brave New World and answer the questions on it.

Read the excerpts from G. Orwell’s The Animal Farm and 1984 and answer the questions on it.

Read the excerpt from T.S. Elliot’s . Prufrock and Other Observations. The Love Song of J. Alfred Prufrock and answer the questions on it.
Read the poem Waiting for Godot, by Samuel Beckett and answer the questions on it.

Read the poem Do not go gentle into that good night, by Dylan Thomas and answer the questions on it.
Get ready to the multiple choice.

Prepare a presentation about

Aldous Huxley Brave New World.

George Bernard Shaw Mrs Warren Profession.

- Graham Green The Quiet American.

— John Fowles The Ebony Tower.

6. J/Iuteparypa KOJOHHAJIbHOTO Nepuoaa U 3noxu BoifHbI 32 HE3aBHCUMOCTbD.

Bonpocut 0ns camocmosmenvroii pabomur”

o Henry Longfellow: An American national epic based on Indian mythology and the traditions of the ancient indigenous population of the continent.

o Washington Irving: a pathetic and ironic depiction of the history of the United States during the period of the first Danish patriarchal settlements - before the
republic led by President George Washington.

o Nathaniel Hawthorne: The lyrical plot is the story of the first settlers through the eyes of their descendants in the third generation. Herman Melville: the
problem of the "little man".

o Walt Whitman: the feelings of an American in love with the beauty of his land, a contemporary of the tragic events of the Civil War and the rapid post-war

economic development of the country.

3adanus onst camocmosimenvhou pabomul.

o Do the tasks on pp. 285-292 from Brodey K.; Fabio G.M. Focus on English and American literature.
o Prepare a presentation about

- V. Irving The Legend of Sleepy Hollow.

- J. Fenimore Cooper. 1 of the Leather Stocking novels.
- G. Longfellow "The Song of Hiawatha".

- N. Hawthorne. "The Scarlet letter."

- G. Thoreau "Walden, or Life in the woods"

- G. Melville. "Moby Dick."

- W. Whitman. "Leaves of grass"
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7. Amepukanckoe [IpocBeTuTe/IbCTBO. AMepuKkaHckuii PoMmanTH3M.

Bonpocwt ons camocmosimenvuoii pabomot.

o "Autobiography" by B. Franklin as a historical document of the epoch.

o The concept of "a self-made man" and the self-education program compiled by B. Franklin.
o The life and work of Edgar Allan Poe (1809-1849).

3adanus ons camocmosmenbHol pabomoi.

o Do the tasks on pp. 294-295, 304-313 from Brodey K.; Fabio G.M. Focus on English and American literature.

o Prepare a presentation about

- E. Dickinson. Lyrics

- S. Crane. "The Scarlet Badge of Valor"

- T. Dreiser "An American tragedy

— G. James Preface to the "Portrait of a Woman".

8. Jluteparypa nucateJieii-peanucroB CIIIA.

Bonpocul ons camocmosimenvroii pabomet.

o Bret Garth: "Gold Rush" and the image of the moral climate in society.

o The theme of slavery and abolitionist literature ("Uncle Tom's Cabin" by H. Beecher Stowe,

o "The Adventures of Tom Sawyer and Hucklebury Finn" by Mark Twain).

o Postwar America: Poems by Walt Whitman ("Manahatta", “I hear America singing").

3adanus ons camocmosmenvHol pabomal.

o Do the tasks on pp. 318-324, 332-340 from Brodey K.; Fabio G.M. Focus on English and American literature.
o Get ready to the multiple choice.

o Prepare a presentation about

- E. Wharton. "House of Joy"

- J. Dos Passos "Manhattan”

- W. Faulkner "Absalom, Absalom!".

- E. Hemingway "A holiday that is always with you"
- G. Stein "The Autobiography of Alice B. Toklas"
- F. S. Fitzgerald. "The Great Gatshy"

— G. Miller "Tropic of cancer"
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7. OnleHOYHBIE CpeACTBA JJIM MPOBeIeHUsI TEKYILEro KOHTPOJISA yCIeBaeMOCTH H
leOMe)KyTO‘IHOﬁ arTrecranmu Oﬁy‘laIOllll/IXCSI
Onenka KkadecTBa YYEOHBIX JOCTH)KCHHMH OOydarolmuxcss MO JUCIMILTAHE
OCYILIECTBIISIETCA B BHJAE TEKYLIEr0 KOHTPOJISI YCHEBAEMOCTH M IPOMEKYTOUYHOU
aTrTeCTaluu.
7.1. Texkymuii KOHTPOJIb yCIIEBAEMOCTH
Texkymuii KOHTPOJIb YCIIEBAEMOCTH YUYHUTBHIBAET CIEAYIOIMIME BHUIbI TEKYIICH
aTrTecraliuu:. BBIIIOJIHCHUC 06y‘IaIOHII/IMCSI BCCX BHIOB KOHTPOJIbHBIX MGpOHpHHTHﬁ,
IPEAYCMOTPEHHBIX paboueil mporpaMMoN JTUCHUIUIMHBI, U CaMOCTOSITEIBHYIO pPadoTy
obOyuaromierocs. Bece ¢hopMbl TeKyIiero KOHTPOJsS M aKTUBHOCTh y4acTHSl CTYJCHTOB B
NpakTHUYECKUX MW (WIM) JJA0OpaTOPHBIX 3aHATHUSIX, KPUTEPUM HX OICHUBAHUS
npe/CcTaBiIeHbl B pabodeil mporpamMme AUCHUILIMHBI, TEXHOJIOTHUECKON KapTe U (oHIe
orleHouHbIX MaTepuaiioB ([Ipunoxenus 1-2).
7.1.1. TemaTnka U TpeOOBAHUS K CTPYKTYPe U COJEePKAHUIO COOOLIEHUI
TemaTuka coo0IIEHUI:
o Epic ‘Beowulf’.
Robin Hood as a national hero described in ballads.
Characters and magic objects from the Tales of King Arthur
The Elizabethan Theatre
Christopher Marlowe, his life and works.
John Milton Paradise Lost.
D. Defoe Robinson Crusoe.
Henry Fielding Tom Jones.
Samuel Coleridge The Rime of the Ancient Mariner.
George Byron Child Harold.
Walter Scott Ivanhoe.
Mary Shelley Frankenstein.
William Makepeace Thackeray The Vanity Fair.
Charles Dickens Great Expectations.
Thomas Hardy Thess of the d’Urbervilles.
John Galsworthy The Man of Property. .
Aldous Huxley Brave New World.
George Bernard Shaw Mrs Warren Profession.
Graham Green The Quiet American.
John Fowles The Ebony Tower.
V. Irving The Legend of Sleepy Hollow.
J. Fenimore Cooper. 1 of the Leather Stocking novels.
G. Longfellow "The Song of Hiawatha".
N. Hawthorne. "The Scarlet letter."
G.Thoreau "Walden, or Life in the woods"
G. Melville. "Moby Dick."
W. Whitman. "Leaves of grass"
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E. Dickinson. Lyrics

S. Crane. "The Scarlet Badge of Valor"

T. Dreiser "An American tragedy

G. James Preface to the "Portrait of a Woman".
E. Wharton. "House of Joy"

J. Dos Passos "Manhattan"

W. Faulkner "Absalom, Absalom!".

E. Hemingway "A holiday that is always with you™
G. Stein "The Autobiography of Alice B. Toklas"
F. S. Fitzgerald. "The Great Gatsby"

G. Miller "Tropic of cancer"

Th. Dreiser An American Tragedy.

TpedoBaHus K coep;KaHUIO COOOIICHHUI 110 KHUTE:

1. Read THE BOOK, not only the criticism.
2. Give the full names of the author and the work.
3. Characterize the time it was written.
4. Give the events in the author’s life that had an impact on his / her creation of
this piece.
5. Render the contents of the literature piece.
6. Point out its main particularities concerning the plot development, the
characters and style of presentation.
7. Be ready to answer the audience’s Wh- and Why-do-you-think-guestions.
8. Fit in 7-10 minutes.
Kpurtepuu oueHku q1oxaaga
Kpurepun ITokazarenu
YMmenune AHAJIU3UPOBATH ~YMCHUC q)OpMy'J'II/IpOBaTB npo6neMy HCCIICAOBAaHUA,
MaTepHuall -BbIABUI'aTb KOPPCKTHLIC T'MITOTE3bI;

-yMEeHHE HameuaTh MyTH UCCIIeIOBAHMUS,
-yMeHHue 0TOMpaTh MaTepua;

-yMEHHE CPaBHUBATh MaTepHUall

-yMeHue Bepu(pUIMpOBaTh BHIBOJIBI;

-yMeH#e 000011aTh, JAeNIaTh BHIBOIHI,

-YMCHHUC COMOCTABJIATH PA3JIMYHBIC TOYKH 3PCHUA,

-yMEHUE BBICTpanBaTh YOeIUTEIbHBIC JIOTUUHBIE JOKA3aTEIbCTBA

Hagbiku my0iamaHoro -UeTKUH TIJTaH JOKIIaJa;

BBICTYIUICHUS HA TIPAKTHYECKOM -HAYYHBIN CTUITb U3JI0KEHHUS;
3aHSTUH, CO3JaBaTh U -IIOCTaTOYHOCTh OOOCHOBAHUSI;
WCITOJIH30BATh MPE3CHTAIINH -yMEHUE 3aUHTEPECOBaTh AyAUTOPHUIO;

-no00p U aTpuOyTUPOBAHKE BUIEOMATEPUAIIOB;
-IIOCTPOEHUE BUAEOPSIIa COOTBETCTBEHHO X0y PACCYXKICHU;

-pE3IOMHUPOBAHUE TPOMEKYTOUHBIX U OKOHYATEIbHBIX PEIICHUN
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IlIxana oreHMBaHUS JOKIana (B Oamiax):

— 5 0OanoB BbICTaBIsIeTCA OOYYarOIIEMYCs, €CJIM BBIINOJIHEHBI BCe TpeOOBaHUs
K HalUCaHUIO JIOKJIaJa: TeMa pacKpbiTa TOJHOCTHIO, CPOPMYIMPOBAHBI BBIBOIBI,
BbIJICpKAaH 00beM, COONIOACHBI TpeOOBaHMS K BHEIMIHEMY OGOPMIICHHIO, JIaHbI
PaBUJIbHBIE OTBETHI HA JOTIOJHUTEIIBHBIE BOIIPOCHI;

— 4 Ganna BBICTaBIsIETCA O0YUYaIOIIEMYCs, €CIIM OCHOBHBbIE TpeOOBaHUA K JOKJIAdy
BBIIIOJTHEHBI, HO TP 3TOM HENOYETHhl. B 4aCTHOCTHU, UMEIOTCSI HETOYHOCTH B M3JI0KECHUH
Marepuasna, OTCYTCTBYET JIOTUYECKAsl MOCIEA0BATEIILHOCTh B CYXKJICHUAX, HE BBIACPKAH
00beM JI0KJIa/1a, UMEIOTCS YITYIIEHHS B 0(DOPMIIEHUH, HA IOMOJIHUTEIbHBIE BOIIPOCHI JaHbI
HETIOJIHBIE OTBETHI;

— 3-2 Oama BBICTABISETCS OOYYArOMIEMYCs, €CIIM HMEIOTCSl CYIIECTBCHHBIC
OTCTYIUICHUSI OT TpeOOBaHUN K OPOPMIICHUIO JTOKJIAIa: TeMa OCBEIICHA JIMIIb YACTUYHO,
JOTyYIIEHBI (DAKTUIECKHE OIMMOKHA B COJCPKAHWUU WM TPH OTBETE Ha JOTIOJHUTEIHHBIC
BOIPOCHI (UJIM HE CMOT OTBETUTH Ha JIOMOJIHUTENbHBIE BOMPOCHI), OTCYTCTBYET BBIBO/I.

— 1-0 Gamn BbICTaBIsETCS OOY4YAIOMIEMYCS, €CIM OH HE CMOI PAacCKpbhITh TEMY
J0KJ1a1a, OOHApYKUBAETCA CYIICCTBEHHOE HEMOHUMAaHUE MpOoOJEeMbl, HE OTBETHJ Ha
JIOTIOJTHUTEJIbHBIE BOITPOCHI JINOO JTOKJIA]] HE MPECTaBIICH.

7.1.2. TemaTnka u TpeOOBAHUS K CTPYKTYpPe U COIEPKAHUIO ICCe.

JlaHnHbIi BUA pabOTHI HE MPETyCMOTPEH

7.1.3. TemaTnka u TpeOOBaHUSI K CTPYKTYPE U coJep:kaHuIo pedepaToB
JlaHHBII BUA pabOTHI HE MPETYCMOTPEH.

7.1.4. TpeGoBaHMs K BBHINIOJHEHNI0 KOHTPOJIbHBIX padoT (TECTOB):

Bonpochl K KOHTPOJLHBIM PadoTam (TecTam):
Test 1
o The epic "Beowulf", its artistic and historical significance.
o The chivalrous novel as a reflection of the ideals of medieval society.
o Celtic legends as a source of chivalric novels about King Arthur.
o T. Malory's book "The Death of Arthur" as a monument to the passing
chivalric age.
o "Sir Gawain and the Green Knight."
The poem "Pearl".
English and Scottish ballads as a genre of folk poetry.
Ballads about Robin Hood.
W. Langland "The Vision of Peter the Ploughman™.
G. Chaucer and his "Canterbury Tales".
The work of T. Wyatt.
Creativity of F. Sydney.
The work of E. Spencer.
Shakespeare's sonnets.
Creativity of Ch. Marlowe.
Sonnets by J. Donne
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. J. Milton "Paradise Lost.
o The writings of D. Defoe.
o The meaning of the educational novel "The Life and Adventures of Robinson
Crusoe".
The writings of J. Swift.
"Gulliver's Travels" as a satire on modern society.
G. Fielding's burlesque novel "The Story of Tom Jones the Foundling".
The emergence of the Gothic novel.
"Frankenstein” by M. Shelley.
Burns' songs and poems and their connection with folk folklore tradition.
The emergence of the historical novel.
The writings of W. Scott.
The Lake poets.
Shelley's writings.
Byron's writings.
The writings of Keats.
W.M. Thackeray "Vanity Fair".
The role of Ch . Dickens in the development of the social realistic novel.
T. Hardy "Tess of the d'Urbervilles".
O. Wilde as an adherent of aestheticism.
B. Shaw's writings and the innovative nature of his dramaturgy.
The formation of English children's literature.
Traditions of realism in the works of J. Galsworthy.
English neo-romanticism.
Adventure stories and short stories of the neo-romantic period.
The novel "Ulysses" by J. Joyce.
o The novel "To the Lighthouse” by V. Woolf as an example of the
Impressionistic beginning.
. T.S. Eliot "The Barren Land".
O. Huxley's dystopia "Brave New World".
The dystopia of J. Orwell's "Animal Farm".
The dystopia of J. Orwell's "1984".
S. Beckett's Theater of the Absurd.
The writings of D. Thomas.

Test 2

The writings of G. Longfellow.
The writings of V. Irving.

The writings of N. Hawthorne.
The writings of G. Melville.

The writings of W. Whitman.
"Autobiography" by B. Franklin.
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The writings of E. A. Po.

Bret Garth "The Gold Rush"

"Uncle Tom's Cabin" by H. Beecher Stowe,

"The Adventures of Tom Sawyer and Hucklebury Finn" by Mark Twain
Poems by Walt Whitman.

OO0pa3upl 321aHUH KOHTPOJIbHBIX Pa0oT:

One of the later myths (17th century and later) of Robin Hood is that ...
1) he the robbed money to share it with the poor.

2) his gang called themselves ‘merry men’.

3) he supported King Richard the Lionheart.

In the ballad Edward, Edward the hero kills his father as ...
1) he had left all the fortune to Edward’s brother.

2) he had seduced Edward’s wife.

3) Edward’s mother had counseled him to do that.

KpuTepnu u mKaJja oeHKH KOHTPOJIbHOM pa6oThl (TecTa)

KoimmuecTBo
Kpurepun Ioka3aTenu
0aJ10B
Od¢opmiienue - HeTMpaBWIbHOE OhopmiieHUE -1
KOHTPOJIbHOM - 00111251 HEaKKYPaTHOCTh 0(hOpMIICHUS -1
padoThI (TecTa) OTcyTecTBYOIIMIA OTBET Ha BONPOC -2
HenpaBuibHblii 0TBET -1

MakcuMalnbHbli 0asut 3a KOHTPOJIBHYIO padoTy (TecT) — O.

7.1.5. TpeOGoBaHMsl K OATOTOBKE MPOEKTA
JlaHHbIi BUA pabOTHI HE MPEYCMOTPEH

7.1.7. TemaTnka KypcoBbIX padoT:

o Mudonoruyeckue Tpaaunmu «beoBysbha» B COBpeMEHHBIX TPOU3BEIACHUSX.

o ['oTnueckuii >IEMEHT B COBPEMEHHOM JIETCKOW aHTJIMMCKOM JIMTEPATYPE.

o Konuent Fool B npamatypruu V. llekcnupa.

° [Tanutpa uBera ckazok O. Yaiinbaa.

o JIMHTBUCTHYECKUE CIOCOOBI CO3/1aHMsI KOHTPACTHBIX 00pa3oB B pomane [
Owinunra «Mcropus Toma JlxoHca, HaACHBIIIAY.

o Konnent «HOYb» B TBOpuecTBe /. baitpoHna.

o Crnoco0bI co3anus rajgepeu JeTCKUX 00pa3oB B pomaHax Y.J/[ukkeHca.

° [IBeTroo603Hauenust B TBopuectBe T. 'apam (Ha marepuane «Tecc u3 pona
JI” DpoepBuIciin, )

. Nmnpeccrnonusm masnou npo3sl . ['oncyopceu.

o OTpaxeHue KaTeropuu BpeMEHU B pOMaHax MOTOKAa CO3HaHUs (Ha MaTtepualie

pomanoB B. Bynd u ap.).
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XKanposas npupona pomana T. Moppucon «Bo3znto0iaeHHas.
OcoGennoctu koHMKTa B Ipamarypruu Jx. bongynna.

Apxerun tpukcrepa B pomane K. Kusn «Hax KyKyIKuHBIM THE310M.
Nctounuku pomana I'. buuep-Croy «Xwuxkuna nsau Tomay.

7.2. IlpoMexyTOUHASI aTTEeCTALIMS

[TpomexyTouHas aTTecTalys IO JUCUUIUIMHE OOECHEeYMBAET OLICHKY CTEIEHU
IOJHOTHI M KauyecTBa OCBOCHMS KOMIETEHIMH B COOTBETCTBUU C IUIAHUPYEMBIMU
pe3yspTaTaMu 00y4YeHHs 110 AUCLHUILIMHE.

7.2.1. Illkasa oneHMBAHNsI YPOBHSI 3HAHUH

B HHcTuTyTe HMcnonb3yercs OaulbHO-PEMTHHIOBas CHCTEMa OLICHMBAHUS YPOBHS
3HaHuil oOywatomuxcst (ganee — bBPC). Ilpu BPC onenuBaHue ypoBHS 3HaHUU
oOy4aroruxcst ocymecTBisgercs mo 100-6amipHoM 1 5S-6aIpHOM MIKaiax.

[TepeBon 100-6anpHON CUCTEMBI OLICHWBAHUS YPOBHS 3HAHUN OO0ydaronmxcs B S-
OQJIIIbHYIO CUCTEMY OLIEHUBAHUS IIPOBOJAUTCS MO CIAEAYIOIIUM COOTBETCTBHUSAM:

0 - 50 6ayOB = «HEYIOBIETBOPUTEIHHOY, «HE 3aUTCHO

51 - 70 0anioB = «yAOBIETBOPUTEIBHO», «3aUTEHO

71 - 85 0anmIoB = «XOPOIIOY», «3aUTCHO

86 -100 0aJUIOB = «OTIIMYHO», «3aUTCHOY.

K npomexyTouHOM arTecTaluu 10nycKaroTcs oOydaronuecs, HabpaBlIue HE MEHee
51 Ganna B XoJe MPOBEIEHUS TEKYIIET0 KOHTPOJIA ycneBaeMocTdU. B ciydae Hamuuus
yueOHOMN 3a10J5KEHHOCTH O0yYaroUuiicss oTpabaThIBaeT MPOIYILIEHHbIE 3aHATUS B (hopMe,
NpEJIOKEHHON NpernoaaBaTesieM U MpeICTaBICHHON B HacTosllell pabodeil mporpamme
JUCLUIUIMHBI B pa3Jiee caMocTosATeNbHas padoTa.

[IpomesxyTouHas arTecTalus OCYIIECTBISIETCS B (pOpME 3aUeTa.

Pe3ynbpTaThl 00yueHUs: OLIEHUBAIOTCS: 3a4TEHO / HE 3a4TEHO.

OneHoyHble MaTepUalbl JUIsi  TPOBEACHHUS  MPOMEXKYTOYHOH  aTTeCTalllH
oOyuaronuxcs npuBeieHsl B [Ipuioxennu 2 k paboueid mporpamme AUCIHUIUIAHBI.

7.2.2. Bonpocsl AJ1 NOATOTOBKH K 324eTy:
1.  The epic "Beowulf", its artistic and historical significance.
2. The chivalrous novel as a reflection of the ideals of medieval society.
3. Celtic legends as a source of chivalric novels about King Arthur.
4.  T. Malory's book "The Death of Arthur" as a monument to the passing
chivalric age.
5. "Sir Gawain and the Green Knight."
The poem "Pearl".
English and Scottish ballads as a genre of folk poetry.
Ballads about Robin Hood.
W. Langland "The Vision of Peter the Ploughman".
10.  G. Chaucer and his "Canterbury Tales".
11.  The work of T. Wyatt.
12.  Creativity of F. Sydney.
13. The work of E. Spencer.

©oNP
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14.
15.
16.
17.
18.
19.

20.
21.
22.
23.
24.
25.
26.
217.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.

43.
44,
45.
46.
47.
48.
49.
50.
ol.
52.
53.
o4.
55.

Shakespeare's sonnets.
Creativity of Ch. Marlowe.
Sonnets by J. Donne

J. Milton "Paradise Lost.
The writings of D. Defoe.

The meaning of the educational novel "The Life and Adventures of
Robinson Crusoe".

The writings of J. Swift.

"Gulliver's Travels" as a satire on modern society.

G. Fielding's burlesque novel "The Story of Tom Jones the Foundling".
The emergence of the Gothic novel.

"Frankenstein" by M. Shelley.

Burns' songs and poems and their connection with folk folklore tradition.

The emergence of the historical novel.

The writings of W. Scott.

The Lake poets.

Shelley's writings.

Byron's writings.

The writings of Keats.

W.M. Thackeray "Vanity Fair".

The role of Ch. Dickens in the development of the social realistic novel.
T. Hardy "Tess of the d'Urbervilles".

O. Wilde as an adherent of aestheticism.

B. Shaw's writings and the innovative nature of his dramaturgy.
The formation of English children's literature.

Traditions of realism in the works of J. Galsworthy.

English neo-romanticism.

Adventure stories and short stories of the neo-romantic period.
The novel "Ulysses™ by J. Joyce.

The novel "To the Lighthouse” by V. Woolf as an example of the
impressionistic beginning.

T.S. Eliot "The Barren Land".

O. Huxley's dystopia "Brave New World".
The dystopia of J. Orwell's "Animal Farm".
The dystopia of J. Orwell's *1984",

S. Beckett's Theater of the Absurd.

The writings of D. Thomas.

The writings of G. Longfellow.

The writings of V. Irving.

The writings of N. Hawthorne.

The writings of G. Melville.

The writings of W. Whitman.
"Autobiography" by B. Franklin.

The writings of E. A. Po.
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56.
S7.
58.
59.

Bret Garth "The Gold Rush"
"Uncle Tom's Cabin" by H. Beecher Stowe,
"The Adventures of Tom Sawyer and Hucklebury Finn" by Mark Twain
Poems by Walt Whitman.

bunet Ha 3aueTe BKIIOYAET B ceOsI
1) Bompoc mo bpuranckoit nureparype nepuomoB Anglo-Saxon Literature —

Renaissance

2) Bonpoc no bpuranckoii mureparype mepuoor Classicism — Post-Modernism
3) Bompoc no nmurepatype CIIA

7.2.3. Kputepuu u mikaJja pe3yjabTaToB 00y4eHUsl 10 JUCHUIIHHE
Kpurepun oueHuBaHUS pe3yJbTaTOB OOY4YEHHUS MO IMCUUILIMHE NPHU MPOBEACHUU
IPOMEKYTOYHOMN aTTECTALNM:

IInanupyemsie Kpurepun oneHBaHUS pe3yNbTaTOB OOYICHHUS 110 TUCITUILIIHE
PE3yIbTaThl «HEY/IOBIIETBOPHTEIBHO» «YJIOBIIETBOPHTEIBHO» «XOpOLIO» «OTIINYHO»
obydeHus 1o
JCIIATUTHHE «HE 3aYTCHOY» «3a4TCHO»
0 - 50 6ammoB 51 - 70 GamtoB 71 - 85 Gamnos 86 -100 6aoB
YpoBeHb 3HaHUH HUXKE MuHHAMAaNBHO TOMYCTUMBIA | YpOBEHb 3HaHHK B 00beMe, | YPOBEHb 3HaHUH B 00BEME,
ﬁ MHHUMATbHBIX YPOBEHB 3HAHUIA. COOTBETCTBYIOIIEM COOTBETCTBYIOIIEM
Q0 ~ TpeOOBaHHIA. mporpaMme MOArOTOBKH. mporpaMMe  MMOJATOTOBKH,
% ﬁ WA B o0beMme,
% ‘5 Nmenu mMecto rpyobie JlomyrieHo HECKOJIBKO | TPEBBIIIAOIIEM
g 2 OIIUOKH. JlomyIeHo MHOTO HECYIIECTBCHHBIX OMMOOK. | MpPOrpaMMy  MOJTOTOBKH,
QN HETpyOBIX OIIUOOK. MPOJAEMOHCTPHPOBaH  Oe3
§ E HeBo3MoOxHO  OLICHUTH OmMOOK U MOTPEIIHOCTEH.
% g MOJIHOTY 3HaHUU
= 0 BCJIC/ICTBUE OTKa3a
@) 00yHarommerocst or
oTBeTA.
OTtcyTcTBHE IIponeMoHCTpHPOBaHbBI IIponemoncTpupoBanbl Bce | [IpoaeMOHCTPUPOBAHBI BCE

CdopMHPOBaHHOCTH YMEHUI
(ymetn)

MHUHHMAJIbHBIX yMeHHﬁ.

[Ipu pemenun
CTaHIApPTHBIX 33/1ad HE
TIPOJIEMOHCTPHPOBAHEI
OCHOBHbBIE YMEHHSI.

Nmenu mMecto rpyObie
OIITUOKH.

Heo3moxxHo OLICHUTH
Halnu4yue YMEHHUH
BCIJIEJICTBUE OTKa3a
oOyuaromerocs oT
OTBETA.

OCHOBHBIC YMCHMUHA.

PelieHbl THIIOBBIE 33141 C
HEerpyObIMHU OIIMOKAMHU.

BrInoaHEeHbl Bee 3a1aHus,
HO HE B IIOJHOM 00BEME.

OCHOBHBIC YMECHUA.

Pemiens! Bce OCHOBHBIE
3a/1a4M, HO HEKOTOPBIE C
HErpyObIMHU OIIMOKaMH.

BrInosIHEHBI Bce 3aJlaHus,
B IOJIHOM O0OBEME, HO
HEKOTOPBIE C HETOYETAMH.

OCHOBHBLIE YMEHMUA.

Permensl Bce 0CHOBHBIE
3a7a4m.

BrInosHeHs! Bee 3aaHus,
B IOJHOM o00beMe 0€3
HEJIOYETOB.
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[Ipu peenun
CTaHJAPTHHIX 33724 HE
MIPOAEMOHCTPHPOBAHBI
0a30BbIC HABBIKH.

Wmenu mecto rpyOsie
OIIMOKH.

IIponemoncTpupoBan
MUHUMAaJIbHBINA
Ha0Op HABBIKOB.

Pemiens! crannapTHbIC
3a/1a4M ¢ HEKOTOPhIMU
HEIOYEeTaMH.

[IponemoHCTpUpOBaHbBI
0a30BbIC HABBIKH.

Perntens! cranmapTHEIC
3a/1a4M, HO HEKOTOPHIE C
HEI0UYeTaMU.

IIponemoHCcTpHpPOBaHO
BCECTOPOHHEE BJIAJCHHE
HaBBIKAMH.

3amayn, B TOM YHCIIE
HEeCTaHAaPTHbIC, PELICHbI
0e3 OIIMOOK U HEeAOYETOB.

(BazmeTh)

HeBo3M0OXHO OIICHUTH
HAJINYUE HABBIKOB
BCJIEICTBUE OTKa3a
o0yyJaromierocst Ot
OTBETA.

ChopMHUPOBAaHHOCTH HABBIKOB

8. MaTepuajbHO-TeXHHYECKOe o0ecrieyeHue TMCIHIJIMHBI.

Jna peanuzauuu paboueld MpoOrpaMMbl TUCIHHUIUIMHBI UMEIOTCA TOMEIEHUs MAJis
MIPOBEICHMS 3aHATUNA JIEKIIMOHHOIO W CEMHUHAPCKOIO THWIIA, TEKYLIEro KOHTPOJsS U
MPOMEXYTOUHOM aTTecTallMi, a TakKe MOMEIIEHUS I CaMOCTOSTENbHOM paboThI.
[lomeniennss MNpenCTaBISAIOT cOOOM ydeOHbIE ayJUTOPUU JUIsl TPOBEACHUS Y4EOHBIX
3aHATUN, OCHAIICHHbIE OOOpYIOBAaHMEM M TEXHUUYECKUMHU CpPEJICTBaMU OOyueHus,
CJIy>KalllUMU JJIs1 IPEJCTaBIeHNs HH(OpMaLUU O0bILION ayAUTOPUH.

[Tomenienue uis MPOBEACHUS 3aHATUI JIEKIIMOHHOIO THUIIA ITIOTOYHAs ayIUTOPHsI Ha
100 mocagoyHBIX MECT YKOMIUIEKTOBAHO: CHELHUAIN3UPOBAHHONW MeOeNbl0 MOCal0YHbIE
MECTa, CTOJIbI, TOCKA, KOMITBIOTEP, MHTEPAKTUBHAS 10CKA,

ITomenienue uisi MPOBEACHUS 3aHATUN CEMHHAPCKOTO THUIIA, TEKYIIEro KOHTPOJIS U
MIPOMEKYTOUYHOM  aTTeCTallUM  YKOMIUIEKTOBAHO:  CHEUUAIU3UPOBAHHON  MEOEbIo,
KOMIIBIOTEPOM, HHTEPAKTUBHOU TOCKOW, MyJIbTUMENHNA IPOEKTOPOM, 3BYKOBOW CHCTEMOM.

[Tomenienne st caMOCTOSITENIBHOM padOThl OCHAIIEHO KOMIBIOTEPHON TEXHUKOH C
BO3MOKHOCTBIO TMOJKIIOUEeHHsT K ceTu «lMHTepHer» u oOecriedeHneM JAocTyna K
AIIEKTPOHHOM MH(OpMaIIMOHHO-00pa3oBaTesbHOM cpene MHcTuTyTA.

HNHctutyT obecrieueH ClIeayomKM HEOOXOAUMBIM KOMIUIEKTOM JHUUEH3MOHHOTO U
CBOOOJHO  pACHpPOCTPAHSIEMOr0  MPOrpaMMHOro  OOecleueHus, B TOM  YHCIIE
OTEYECTBEHHOI'0 IIPOU3BO/CTBA:

1. Microsoft Windows 10,

2. Microsoft Office 2016 cranmaptHas,

3. Big Blue Button.
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dunonornyeckuii paxynbTeT

[Tpunoxenue 1

K pabodeii mporpamMme JUCITUTLIAHBI

KA®EJPA COIMAJIBHO-TYMAHUWTAPHBIX INCITATIINH

TEXHOJIOI'HTYECKASA KAPTA JUCHUIIJINHBI

«JIuTepaTypa cTpaH M3y4aeMoro sizbika (mepBblii S3bIK)»

Kypc — 3, cemecTp — 6

YpoBeHb o6pa3oBanus: Briciiee oOpazoBanue — OakajiaBpuar

Hanpagienue 45.03.02 JIuHrBUCTHKA

Ipoduns/Ilporpamma IlepeBos u nepeBogoBeIEHUE

TpynoeMKkocTh TMCHMILIMHBI (3a4. ex) — 3.
DopmMa NPOMEKYTOYHON ATTECTALMH: 3a4eT

Tewma nnu 3a1aHne TEKYIIEH aTTECTATMOHHON paOOTHI

AynuropHasi padora

CamocrositesibHas padora

Buasbl Tekyumei MunumanbHoe | MakcumaiabHoe | Buasl MunumaabHoe | MakcuMaJibHOe
aTTecTaluu KOJIH4eCTBO KOJIMN4eCTBO TeKyuIei KOJIN4eCTBO KOJIMYeCTBO
0aJJ10B 0ay1J10B aTTecTalluu 0a,1J10B 0aJ110B
BA30OBBI MO/1Y.Ib
(npoBepka 3HAHMIT M YMeHHii M0 TUCUHUTIJIHHE)
Jluteparypa BenukoOpuranuu

1. AnrnocakcoHckas jureparypa V — XI BeKoB. KoHTpomsHas paota (rect) 0 5
JIuteparypa CpenneBekoBss (X1 — XV B.) Coobuene 0 5
2. Jlutepatypa Aurauiickoro Bo3poxaenus.

. Konrponbnas pabdora (Tect) 0 5
EnusaBeTHHCKHMI IeproI.
3. IlosTeI-MeTadu3uku. Jlureparypa snoxu [IpocBerieHus. KonTponbHas pabota (TecT) 0 5
4. AHrauicKuif pOMaHTH3M.
JIuteparypa. Buktopranckoro u 37BapIuaHCKOTO KonTponbHas pabota (TecT) 0 5
MIEPHUOJIOB Coo0O1enue 0 5
5. Bpuranckas nureparypa 1-i monoBunsl 20 B.
MoaepHu3M B aHTTIUICKON TUTEpaType Konrponbnas pabora (Tect) 0 5
INocTMonepHU3M B aHTTIMIICKON TUTEpaType

Jluteparypa CIIA

6. JIutepaTypa KOJIOHHAIBHOTO MIEPHO/IA U ATIOXH BOWHEI 32
HGSaBI/ICI:/IMZETB. XVII-XVIIT 85, " Kotrrporbiiast padora (rect) 0 > Coobimene 0 5
7. Amepukanckoe [IpocBeTHTENBCTBO. AMEPUKAHCKUI Konrponbnas pabora (Tect) 0 5
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PomanTnsm.

8. JIutepatypa nucateneii-peanmctoB CLIA. KoutponsHas pabota (TecT) 0 5

AxageMuueckast akTUBHOCTH 0 20

ITocemaeMocThb 0 10

[TpomexxyTouHas aTTecTauus 3ayer 0 15

Hroro: 100

JOMOJIHUTEJIbHBIA MOY.JIb
Aynuropnas pabora CamocrostensHas paboTa
Tema unu 3agaHue TeKyllel aTTeCTallMOHHON . MunuManbsHOE MaxkcumanbsHoe . MunumanbsHO€E MaxkcumajbpHOe
Bunel texyuieit Bune! texyeit
paboThI KOJINYECTBO KOJIMYECTBO KOJIMYECTBO KOJINYECTBO
arTecTanun aTTecTalun
GaioB 6asuioB 0ayioB 0ayioB

He npexycmotpen

Heo0xoauMelii MUHUMYM JUIS JIOTTYCKa K TMPOMEXKYTOYHOU arrectanuu 51 Gamn. JlomomHuTensHble TpeOOBaHUS Ui 00YYaIONMXCs, OTCYTCTBYIOIIUX Ha

3aHATHUAX 110 YBaH(HTCHLHOﬁ IMPpUYIHUHE: OTCYTCTBYIOT.
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